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"T'wo Soloists Make Del

but Here This Week on Programs of National

 Symphony Orchestra

T.isteners and Hearers

Of Music Hard to Define

Psychologists and Writers on Esthetics Study Deeply
the Manner in Which People Apprehend It but
" No Two Can Draw Line of Division.

By Ray C. B. Brown.

Psychologists and writers on|posers shemselves, for the title only
esthetics have spemt much time}suggests the germinal idea from
gating the manner in which which the musical inspiration came.

Whether we are listeners or
hearers, we all respond to music in

investi
people apprehend music. An at-
tempt has been made to divide audi-
tors in two main classes, ;hose w:o fundamentally the same manner.

ictonm "1 1 o] who N . R L
insc;:elv igea:m?ts..cuﬂgubttegﬁ there ! We feel a certain excitation wh;ch
is such a divisional line between|/may be tgegg”;‘s‘eiu‘s“;;i‘i’;‘w&o 2
the concentrated audiior and .m?i’i'ig;see*ctﬁ varies in each oae of
inatientive, bui the troudle is that us, ataching itsel? in some instances
r0 two investigaters have been able ;7 £o% S a @ in others 1o
Yo agree exacily where that line® objecitve iceas and in °§ o
Ul be drawn. So wide are the Purely musical elements. Roughy
divergencies of mental a:ten‘.ionizpea’.‘mf- the ?:;ecme d_ltd::s 2":
tha: a vague and uncertain border | I::sz e ‘ml : °§gha“ ‘“ e he
Ties between listencrs and hearers. | lack musical training.

Even 2 trained musician. when | fusician is m?re apt to dwell .'u‘pon
listening to a symphony. will find technical matters. But ber..secng
his attention a: times wandering: those extremes there are an almost,
. from the struciure of 1he . infinite number_ of ;:rac;a:xons. so:
tae progression of the - that the most intent hs:cner‘atg

Siered tones. the contrapuntal ar.’ times becomes a hearer. and the
rangement and the  harmonic most wcol-,_':athcrm_;: hearer Is:
lexsue, into some imaszinative ex- transformed into a listener.
cursion suggested by the composi-!
¥ hearer |
om music is a pleasan: accom-
day-dreaming.

|
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Same Program:
As in Gothami

vitalisy and urgexcy of the music.
Dependent on Training.

The eZect produced by music

upon asy individual is a varian:

directly related 0 that individual's

Appearing Wednesday Night

Kreisler Using]|

3. P. Kutcher, Phila.. Photo.

Mergeret Harshew, American: contralto, winner of -the ‘Schubert

Memoric! ewerd in the Nationel Federation of -Music Clubs contest,

who will mcke ker Washington dcbut this efternoon as:soloist with
the National Symphony Orchestra.

_Post Staff Photo.,

Reman Totenberg, brilliant young Polish violinist of excellent Euro-

pean reputation, who has chosen to. make his American debut in

the National Cepital. He will be heard as soloist with the National
Symphony Orchestra Thursday night.

as First on Schedule
of Mrs. Dorsey.

previous musical experience, his
capacity 1o unders:and  musical
Jaaguage. and his general gpprecia-
tion of azt o It is also™related

iz a larger way 1o iha: diffuse parti oz Kreisler. who will open
ol man’s int iectual evitage KnOWR i nfre Dorothy Hodgkin Dorsey's!

h
as cemory. DMankind has é
beexn hearing wmusic ever since the
rudiments of the ar: were frst dis-
covered iz thne misty backward of
tizme, and musie & our bloed, an |
ineradicable elemens in our com-
scious liZe.

Yet the essential nature of the
emosional, intellectual and spiritual

1

series of evening attractions in Con-|
stitution Hall on Wednesday night
at 830 oclock. will play sub-
stantially the same program that he
gave in Carnegie Hall, New York,
three weeks ago. The program will
include three of his own composi-
tions which. until he admitted their

e : ali authorship last January. had been!ances as guest conductor of the|from the Nicholas Longworth col-
e emas, :'m!i..zzg';f agﬁfeffci?l accepted for vears as his “arrange- Philadelphia Orchestra, Hans Kin-| lection.
iryesy ncie - ments” of early violin music. dler will direct the XNational| Totenberz began his musical

experience of music has been o

Program for 3d Concert

Kindler Here Today After Philadelphia

Triumph

The occasion will be notable for the '
American debut of Roman. Toten-
berg. a-young Polish violinist, .wwho
has flouted the convention that for-
cign artists must appear first.in
New York, and has chosen’ to begin
his concert tour in the - National
Capital. He plays on a Stradivarius

of the Season Names
Margaret Harshaw,

At home again after his appcar-

concertized .throughout Europe with

marked success, and has established
a reputation not only as a fine in-

terpreter of the classics, but also
as a-champion of modern music.
His friend and compatriot. Karol
Szymanovski, bas dedicated to him
a new violin concerto which he will
introduce in this country.

November 19 at New York.

Roman Totenberg Breaks
Tradition to Appear
" Here Thursday.

in Paris. he wrote to his father that
he was .contemplating an opera on
the subject of “Alexandre et
Roxane,” and Leopold in reply

short for us to understand fully all
<he Zactors involved. “That the
plane of music should be particular-
ly different and in a way more!
separate from ordinary experience!
is natural.” says Vernon Lee, “when,
<we remember that music has no!
prototype in nature, and nothing to
be recognized (as with painting and
sculpture) as an objective original:
the very notes and their relations
being. so to speak. an invention, and
an extremely recent invention, of
mankind.”

Short as our racial experience of
music has been, it has endured long
enough for us to have set up cer-
tain conventions of response, Take,
for example, the convention, which
is quite strong in most of us today,
that the minor mode is melancholy
and the major mode joyous. No
such difference exists in primitive
music or in the carly music of civ-
ilized peoples. All we know is that
somewhere in musical history a
feeling of sadness became associated
with the minor keys.

Edward J. Dent believes that the
distinction arose in the late seven-
teenth century and that Alessandro
Secarlatti wag largely responsible for
it.  *Scarlatti,” he declares, “was
probably the first composer who
sharply defined the cmotional dif-
ference which all later composers
have almost invariably followed.”
He asserts that in Scarlatii's early
operas are to be found “melodies of
a curious half-pathetic, half-playful
type. which for a long time rte-
mained characteristic of him. Per-
haps the contemporary hearer did
not feel them to be as pathetic as
we do, for it cannot be doubted
that the prevalence of minor keys
in the music of that time was the
result of modal survivals rather
than of melancholy temperaments.”

Conventions in Listening.

Other conventions followed in lis-
tening to music have been brought
about by the intrusion of non-
musical elements and the resultant
accumwation of program music,
that is. music directly related to a
literary or pictorial subject. We
are all aware of listening in dif-
ferent ways to a piece of abstract
music like a Bach fugue and to a
composition which has a labeled
and definitely circumscribed mean-
ing, such as Chaikovski's “Sym-
phonie Pathetique.”

Sometimes these conventions lead
us sadly astray. How many unin-
formed auditors are led into roman-
tie reveries by the so-called “Moon-
light” sonata of Beethoven? The
composer did not give the sonata
that title, which was tacked to it
by a misguided admirer, who rcad
into the music his own idea of its
meanirg. We should be cautious
of accepting 2all literary titles, even
when they are attached by the com-

Musical Notes

The November meeting of the D.
C. Chapter of the American Guild
of Organists will be held tomorrow
night in Wesley Hall, 1703 K strect.
There will be a dinner at 6:30, fol-
lowed by the business session at 8
o'clock.

Jan Kubelik, distinguished Bo-
hemisn violinist, will open the
series of Concerts Intimes (Elene de
‘Sayn, director) with a recital in the
Shoreham Hotel on Tuesday after-
‘noon, December 3, at 5 o'clock, He
will be accompanied by his son,

- Rafael, conductor of the Prag Phil-
harmonic. Rafael has appeared in
this country as guest corductor of
the Cincinnuti Orchestra, and will
fi1l several engagements of this
xind in the East

Following Kubelik in the series
wwill come Egon Petri, Dutch pianist,

-, on January 14, and Andres Scrovia,

" ‘Spanish guttarist, on February 4.

They are the “Pugnani” prelude
and allegro. the “Couperin” Chan-
son de Louis XIIT and Pavane, and
the "Tartini"” variations on a theme
by Cor Jli. Kreisler will open his

rogra 1 with the Tartini “Devil’s
Trill* sonata, which will be fol-

Symphony Orchestra in its third
concert of the season this af{ternoon'
at 4 o'clock in Constitution Hall.
The program includes Bach's in-
troduction and chorale, “Christus
lag in Todesbanden:” the symphonic
poem. “Don Juan” by Richard

lowed by an unaccompanied Bach
selection: the sarabande and gigue!ltral nocturnes. “Nuages™and “Fetes:”
from the Partita in D minor. and the introduction and waltz from
The concerto of the evening will ! Chaikovski's opera, “Yevgen Onye-

|

Strauss: two of Debussy's orches-

be Viotti's in A minor, No. 22. Onlgin
the program will be onc legitimate
Kreisler arrangement, his transerip-
tion of Ravel's “Habanera,” which
will be followed by Hartmann's

The soloist today is the young
Amcrican contralto, Margaret Har-
shaw. who recently won the Schu-
bert Memorial award in the biennial

studies at the age of 8 in the War-
saw Conservatory. From there-he
went to the Chopin Conservatory,
where he studied in 1928 with Mik-
hailovich, a pupil of Leopold Auer.'
Carl Flesch, for many ycars head
of the violin department in the Cur-|
tis Institute of Music, was his next,
teacher in the Berlin Hechschule,
where the Polish lad won the cov-
eted Mendelsshon prize.

From Germany, Totenberg went
to Paris. where he studied for a
time at the Instrumental Institute.
Then came his formal debut in

urged him to study French taste be-
fore beginning the composition.
Nothing came of the project, how-
ever, and all that Mozart wrote for
the Parisian stage was a portion of
the music for a ballet, “Les Petits
Riens.” which was given with Pic-

New York music lovers will hear
Totenberz for the first time in a2
Town Hall recital on November 19.
Later he will play at a Schola
Cantorum concert and in a Bagby
Musicale in the Waldorf-Astoria
Hotel. Engagements are also sched- | ¢ini’s opera. “Le Finte Gemelle.”
uled in Providence and Chicago. Dr. Kindler. who had previously

On Thursday night. Totenberg. directed the Philadelphia Orchestra
will play the Becthoven concerto.|at summer concerts in Robin Hood
The orchestral program includes | Dell. made an excellent impression
“En Saga.” by Jan Sibelius: Mozart's las guest conductor in the regular
overture to “Les Petits Riens.” and  season, “Thanks to his fine gift with
the Persian dances from Musorg- | the baton” said Edwin H. Schloss,

transeription of Debussy’s “La Fille
aux Cheveux de Lin” and Kreisler's
own “Gypsy Caprice As usual,
Carl Lamson will be the accom-
panist,

Lawrence Tibbeit, baryione of
the Metropolitan Opera and a fa-
vorite singer of the concert stage,
radio and screen, will make his
only Washington appearance of the
scason next Sunday afternoon at
4 o'clock in Constitution Hall, open-
ing Mrs. Dorscy's series of 10 Sun-
day matinees. His program will
contain several operatic arias and
will include songs by Schubert,
Hugo Wolf, Rakhmaninov, Musorg-
ski and Ralph Vaughan Williams.
Stewart Wille will be at the piano.

3 Ballets Listed
On Presentaticn
Here on Nov. 7

Col. De Basil's Monte Carlo
Group Under Albaugh

Management.

Col. V. de Basil's Ballet Russe de
Monte Carlo will present three bal-
lets in the National Theater on
Sunday night. November 17, under
the management of W. A. Albaugh,
of Baltimore. This excellent organ-
ization, which carries on the tradi-
tions of the famous Diaghilev
group, will be seen in “Schehera-
zade” (music by Rimski-Korsakov),
“Les Cent Baisers™ (music by Fred-
eric d'Erlanger), and “Aurora’s
Wedding” (music by Chaikovski).

Those unfamiliar with the ballet,
as well as those who wish to know
more about it. will find profitable
reading in Irving Deakin's enthusi-
astic handbook, “To the Ballet.”
The author gives a short historical
sketch of the evolution of the ballet
and of its brilliant period under the
direction of Sergei Diaghilev. This
is followed by resumes of the prin-
cipal ballets in the repertoire of the
Monte Carlo company. and an ap-
pendix  explaining the technical
terms used in ballet dancing. .

The reader must be on guard
against Mr. Deakin's carclessness
with Russian’ proper names which
he spells in the French manner,
and against his table of pronuncia-
tions. He tells us that the name of
the greatest Russian male dancer
is to be pronounced “Ni-jinn-ski.”
There is no “i” in the Russian al-
phabet, nor docs the English sound
of that letter exist in the language.
The proper pronunciation is Ni-
zhin-ski. Moreover, the author goes
wrong in Spanish., Manuel dec
Falla's name is not pronounced
“De-Fy-a” but De Fal-ya.

These are minor defeets in an
entertaining guide. “To the Ballet,”
inexpensively priced, is issued by
the Dodge Publishing Co, New
York.

Melvin Creamer, pianist, will be
the soloist at the Music Hour in the
Y. W. C. A. at 5 o'clock this after-
noon. J. Delany Nash, violinist, ac-
companied by, Riethal Grimm, will

contest sponsored by the National
Federation of Music Clubs, This
prize carrics with jt a certain num-
ber of orchesiral and operatic ap-
pearances. Dr. Kindler was one
of the judges in the competition
and offered Miss Harshaw the op-
portunity to make her Washington
debut with the National Symphony.

She will be heard this afternoon
in two familiar arias: "Che .faro
senza Euridice,” from Gluck's “Orfco
ed Euridice,” and “Mon cocur
s'ouvre a ta voix.,” from Saint-
Sacns “Samson et Dalila.” .

Midweek Concert.

On Thursday night at 8:30 the
National Symphony will give the
first of cight midweck concerts.

Marine Band Starting
Winter Program Tuesday

Under the direction of Captl,
Taylor Branson. the United States
Marine Band will begin its winter
schedule of concerts on Tuesday
morning at 11 o'clock (Dream Hour
broadcast for shui-ins) in the re-
decorated auditorium at the Marine
Barracks. On Friday afternoons at
3 o'clock throughout the winter a
program will be played. All con-
certs are open to he public

On Wednesday night at 8, the
Marine Band Orchestra will give
its first concert with Albert Schoep-
per, violinist, as soloist. The pro-
gram will contain the Richard
Strauss tonc-poem, “Don Juan;” the
Bach *“Chaconne,” a suite by Han-
del, the “Dance of Nymphs and
Satyrs” from Georg Schumann’s
“Cupid and Psyche,” and Gricg's
concert overture, “In Autumn.”

Mary Apple, of Washington and
New York, who is now soloist in the
Second Church of Christ Scientist
in Brooklyn, gave a recital last Fri-
c¢ay in the First Congregational
.Church of Holyoke, Mass. -

Franceska Xaspar Lawsor, so-
prano, with Harry Wheaton Howard
as accompanist, will give a song re-
cital on Tuesday afternoon for the
faculty and students of St. Cecelia’
Academy.

A Full Selection of
Victor Master Works

Victor ‘
|

Columbia
Brunswick
Decca |
Records |

7-$0|.|ND PROOF 800THS—7
ALL ON FIRST FtOOR

Portables from $7.50 up !

HUGO WORCH

1110 G St. N.W,

Hardman Pianoas

g;r

assist in the program.

recital which brought him a reclam:lski‘s ~Khovanshchina.” music critic for the Philadelphia
Record, “the warm response of a

that assured his. future. He has' .In 1778, while Mozart was living]

Today-

National Symphony Orchestra.
Hans Kindler. conductor: Margaret
Harshaw. contralto soloist. Consti-
tution Hall, 4 p. m.

Tomorrow.

Washington Chamber Music Soci-
ety. Helen Stover, guest artist. Phil-
lips Memorial Gallery, 5 p. m.

Tuesday.

Marine Band. Marine Barracks,
i1 a. m. .

Soldiers Home Band. Stanley Hall,
3:30 p. m.

Wednesday.

Marine Band Orchesira; § p. m.
Fritz Kreisler. Violin recital,
Constitution Hall, §:30 p. m.

Emma Redell, Washingion oper-
atic soprano, is the cditor of Aria,
the official organ of the Grand Opera
Artists Associatoin® of America,
which began publication with the
October issue. The managing editor
is Marguerite Ringo, and the treas-
urer, Sylvio Paglia. The association
is a branch of the Associated Actors
and Artists of America. and is af-
filiated with the American Federa-
tion of Labor.

Aria stands for “Artists Rights in
America,” indorses the creation of
a Federal department of art,
science and literature as provided
in the bill introduced by Represent-
ative William I, Sirovich and cham-
pions Representative John H. Hoep-
pel's bill to protect American
musical artists by a reciprocity
agrecment with foreign countries.
It also advocates the singing of all
operas in English.

You are invited to

Come In and Hear

the new

ARTHUR

JORDAN

PIANO CO.

15th& GSts. N.W.

. Muéical Calendar bf the Week

Thursday.
Soldiers Home Band: §:30 p. m.
National Symphony Orchestra.

8:30 p. m.
Friday.
Marine Band; 3 p. m.
Saturday.
Soldiers Home Band; 5:30 p. m.
Sunday.

Lawrence Tibbett. Song recital.
Constitution Hall. 4 p. m.

Frank Eastman, barytonc soloist
in the Washington Street M. E.
Church South. Alexandria, will be
guest soloist at the Saturday morn-
ing “sing” in Woodward & Lotn-
rop's store.

American_debut of Roman Toten- concluding fugue

berg. violinist. Constitution Hall, ! clean and epigrammatic—the entire

i

sympathetic audience,  and the
superb support of the orchestra,
Kindler's debut came off with the
greatest eclat. .
“The Washington maestro’s read-

ing of Mozart's “Jupiter’ symphony,

was decisive, but respectiul,
buoyant, alive, virile, gay and
tender. There was no claborate

dusting off of a museum piece. The®
was especially |

performance a refreshing delight.”

Tomorrow afternoon at 5 o'clock.
the Washington Chamber Music So-
ciety will present the first of five
candlelight concerts in the Phillips
Memorial Gallery. The program in-
cudes Beethoven's string quartet in
D and Ottorino Respighi's “I1 Tra-
monto” for soprano voice and string
quartet. Helen Stover. of New York,

will be the guest artist assisting!
Bernard Robbins. Jeno Sevely, Hen-

drick Essers and Sidney Hamer.
The remaining concerts in the

series are scheduled for the same

hour on the Monday afternoons of

January 6, February 3, March 2 and *

April 6. .
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Jan Sibelius at the age of 70 lives
quietly in a small village of his
native Finland, He worries. little,
apparently, about the place that has
been, or may be, fixed for him in
the hall of fame. Instead. he works
on his Eighth Symphony.

But the world, which Sibelius
prefers to see through a telescope,
finds it hard to adopt a mind-your-
own-business attitude on the sub-
jeet. The Finnish composer, like
the rugged land on which he lives,
stands out too boldly to be mistaken
for a mirage—for something that
seems momentarily promising but
soon fades.

It is not comforting to all to see
Gibraltar in Sibelius, To the musi-
cal initiate, he is a strange man in-

1deed. and to those who entered the

music realm through the crystal-
line Eighteenth Century gateway,
he is a real bogeyman. Some-
thing has to be done about him.
When I first spied this “bad man”

Friday Morning
Clab Will Start
50th Year Soon

Program of Chamber Music
Announced for Nov. 22
in Barker Hall.

Beginning its fiftieth season, the
Friday Morning Music Club will
give its first concert on November
22 at 11 oclock in Barker Hall,
Y. W. C. A. A program of chamber
music will be played by the Wash-
ington String Quartet. composed of
Milton Schwartz. Paul Brighten-
burg George Wargo and Sidney
Hamer.

On November 8 the board of zov-
ernors will hold the first business
meeting in the home of the secre-
tary, Dorothy Sherman Pierson.
The first business meeting of the
active membership will be held on
November 15 in the board room of
the Y. W. C. A,

Officers of the clud for ensuing
vear are: Mrs. Eugene Byrnes,
president; Mrs. Morris Wickersham
and Mrs, Walter Hilton, vice presi-

dircctor: Florence Howard, assist-
ant musical director; Mrs. Charles
Fairfax, recording secretary: Dor-
othy Sherman Pierson, correspond-
ing seccretary: Katherine Riggs
Burchard, treasurer.

-The governors are: Mrs, William
Humphrey. Mts. Hugh Brown,
Kathryn Hill Rawls. Alice B. Hes-
selbach, and Margaret Tolson.
Chairmen of committees include
{Mrs. Rawls. active membership;
Mrs. Paul Tyler. reception; Mrs.
Robert Le Fevre, printing: Mrs.
Howard, publicity, and Blanche
Polkinhorn, associate membership.

| The Washington Oratorio Society
rhas issued a final appeal for new

in commemoration of the 250th an-
niversary of the composer's birth.
Applications must be made not later
than November 11 to the director,

necticut avenue,

Ly th BOStOn Sympllony

RADUALLY, throughout the
world of music lovers, has
been stirring 2 recognition of the
power and the strange beauty of
the music of Sibelius— remote,
wild 2nd passionately Finnish.
As usual, Victor has led in the
presentation of history-making
music, with recordings of Sibelius
masterpieces. Now comes an event
of momentous importance to
every Sibelius lover—the thrilling
“Higher Fidelity” Victor recording
of the Sibelius Second Symphoay
in D Major. No conductor in
the world berter understands the
music of Sibelius or more uner-
ringly distills the beauty from its
sombre tones and harsh, untamed

dents: Lucy Brickenstein, musical

members for the presentation of
Handel's “Messiah™ on December 22

George F. Korizenborn, 1145 Con-

Sibelius Works on Quietly
- Unmindful of His Future

Constructs His Eighth Symphony and Looks at
World Through Telescope, but Public Finds It
Hard to Adopt Mind-Your-Business Attitude.

as a threat to my musical peace of
,mind, I tried to laugh him off.
|'I.‘hen I decided to ignore him.
Haydn, Mozart, Becthoven, Brahms
and Cesar Franck had said so much
on the subject of the symphony, I
could safely skip the rest for a
while. That disposed of Sibelius
neatly. My conviction was bol-
stered about two years ago when
Serge Koussevitzky and the Boston
Symphony played a Sibelius Sym-
phony over the radio. I heard 2
monotone squirming and writhing
through four endless movements.
And when the commentator at
intermission time reported that Si-
belius at that moment was compos-
ing an eighth symphony “for the
completion of which the world is
breathlessly waiting,” 1 found my
lungs kept pumping right along.

When last spring Mr. Koussevit-
zky announced he would conduct
the Sibelius Seventh in Constitu-
tion Hall, I went to the concert to
hear Sibelius at first hand. What
I heard was as mysterious as usual
But I didn't laugh. Mr, Koussevit-
zky was shaking avalanches of tone
from his orchestra. .The whole
symphony throbbed -as themes
swelled from riplets to a2 mighty
surge, rushing everything before it
{o an exciting climax. I decided
that Sibelius was here to stay—that
he was as solid as rock. and
thoroughly alive.

Thrill of New Album.

These paragraphs may seem to
take the long route to a record re-
view, but without them I know not

out of 2 new album—the Sibelius
Symphony No. 2
played by Mr. Koussevitzky and
the Boston Symphony (Victor
M-272). It would be hard to say,
without an exposition of this back-
ground, why I think this is a most
important recording-—-perhaps the
most important one of the year.

Koussevitsky, who received praise
from. the composcr when he con-
ducted this Sccond Symphony at
the Sibelius Festival in Helsingfors,
has now given it permanent inter-
pretation. The album, because of
the authoritative reading, the
superb playing and the excellence
of the reproduction, does present
Sibelius to us.

Much is said about the Sccond
Symphony as an expression of
Finnish patriotic fervor. Perhaps
it can be interpreted as a super-
“Finlandia,” But certainly that is
not all there is to it. It scans
! broader horizons. They are the
horizons one sees from the deck of
an ocean liner—they are far off,
inapproachable, impersonal. One
must have long vistas in mind if he
| is to understand Sibelius music, and
. to sense the grandeur there,

Horizons Indistinct.

It may take the reflection of sev-
eral hearings to lift the veil that
hides these horizons, but sooner
or later they become plainly visi-
ble, and the flaming reds. the deep
purples and the iceberg greens
lstrikc with the force of the aurora
borealis. After repcated auditions
Sibelius suddenly comes througn
clearly—a simple mclody. such as
that sung by the oboe in the third
movement, as well as the majestic
music that sweeps to the finale.

A good recording. therefore, is
invaluable as an introduction to
the enjoyment of Sibelius. Album
M-272 furnishes such a rcaording.

. W

-

An interpretation that won. the praise of

Sibelius ]u'msclf
THE SIBELIUS
SECOND SYMPHONY

under Serge Koussevit:l:y

spirit, than his greac friend, Serge
Koussevitsky. It was inevitable
that the Boston Symphony Orches-
tr2, under the direction of Mr.
Koussevitsky, should make this
firstVictorrecording of the Sibelius
Second Symphony.
Vicror“Higher Fidelity” record-
ing means everything to the en-
joyment of this symphony. The
. curious dull throbbing of the
tympani, more felt than heard—
the recucring passages of implaca-
ble wildness from the violins—
the mounting climaxes calling
upon the resources of the entire
orchestra—are caughe in all theic
otiginal values.
Besuretohearicatyourdealer's,

RCA Victor Division
RCA Nifz. Co.. inc.
Camden, New Jersey

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

how to explain the thrill that comes,

in D major -



